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Cratesl TOCBAIIEHA WCCICAOBAHMIO CICHH(HUKH FOMOpPA PAHHETO TPOU3BEICHUS
M. Ommuca «The Rachel Papers» B CONOCTaBICHHH OPUTHHAIBHOTO TCKCTA C PYCCKUM TICPE-
BooM. Ocoboe BHEMAHHE YACSIETCA KaJaMOypaM M HIPE CIIOB, MPHUBJICKAIOIIAM YHUTATEIII
HOBH3HOH W CBOCOOpA3HEM MAHEPHI H3I0KEHHS, A TAKKE CIOXKHOCTAM, C KOTOPBIMH CTaj-
KHBACTCSI IEPEBOAYHK IPH PAOOTE CO CMEXOBBIM JTHCKYPCOM.
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The article deals with the analysis of the peculiar M. Amis’s humour in his early novel
“The Rachel Papers™ contrasted to the text of translation. Special attention is paid to the
puns, attracting the reader by the originality and peculiar writer’s manner, as well as to the
problems the translator encounters while working with the comic discourse.
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HaI.[I/IOHaJ'II)Ha}I CHGI.[I/I(I)I/IK&I BOCTIPHUATHA KOMHUYCCKOT'0 B KAKAOM KOHKPETHOM A3BIKC
A A7 KAKAO0T0 KOHKPETHOIO HAPOAA YHHKAJIbHA W OPUTHHAJIbBHA, MO3TOMY IIPH MEPEBOAC
XYyAOKCCTBCHHBIX HpOHSBGI[eHHfI, COACPKAIMUX CMCXOBBIC JJICMCHTBI, JUTCPATYPOBCIABI
CTAJIKMBAIOTCA C LEABIM PAIOM TPYAHOPA3PEINHMBIX 33434, CBA3AHHBIX C HAAJIC/KAMICH
mepeaadcii TOro, YTo HA POTHOM A3BIKC MHACATCIA OMHCAHO C M3YMHTCIBHOH MECTKOCTBIO H
TOYHOCTBIO. [Ipo0ieMa yIauHOTO MEpeBOa KOMHYCCKHX 3aPHCOBOK KACACTCA KAK HC3HA-
YUTCTHHBIX FOMOPHCTHICCKAX HFOAHCOB JIUTCPATYPHOTO MPOU3BCACHUS, TaK U OOMICH CMe-
XOBOH HANPABJICHHOCTH TCKCTA.

Hccnenosarens grmocodmm cMexa AHPH BeprcoH mpH3BBACT «ICTATh PA3IIUHIC MCKIY
KOMHMYECKHM, KOTOPOE PEUb BBIPAKACT, U KOMUYECKUM, KOTOPOE peub co3maé [2, c. 68]. Ilo
MHCHHIO HCCICOOBATCIIA, HepBBII\/'I W3 YKA3aHHBIX BBIIMIC THUIIOB KOMHYICCKOTO emé MOXET
OBITH IIEPEBECH C OTHOTO SI3bIKA HA IPYTOH, BO3ZMOXKHO, C TOTEpeH OONbIICH YacTH CBOCH
BBIPA3HTCIIFHOCTH. BTOPOH BHI KOMHYCCKOTO OOBIKHOBCHHO HemepesommM. Hcciaenosa-
TCITHHATIA MCXAHH3MOB FOMOPA M OCOOCHHOCTCH TICPECBOJA FOMOPA B APYTYIO «IHHTBOKYIIBTY-
py», Jlaypa CaabMOH, MPHXOAUT K APYTOMY CHHTCTHUCCKOMY 3AKITFOUCHHIO. IICPCBOIUTH
FOMOP — MOKHO, HO CITOYKHO, ¥ 3HAHHE, KAaK 3TO I€aTh, CHJIbHO omMoraer [3, ¢. 183].

pr;[HOCTI/I nEpEBOaA KOMHUUCCKHUX 3JICMCHTOB HIIH CMEXOBOH CUTyallul B LCJIOM
JOJDKHBI PEIIaThCs B HHIMBHIAYAIBHONH TBOPUCCKOM MaHEpe, TaK KaK 3a4acTyiO OOIme
MPaBHIA MCPEBOJA KOMHHMCCKOTO TUCKYPCA OKA3BIBAKOTCA HEH(P(PCKTHBHBIMH HITH HCIPH-
CMJICMBIMH. Hepe/:u(o NEPEBOAINK npn6eraeT K OmUCaTCIbHBIM CPEACTBAM MCPEAA'IH Ka-
namOypa, aHCKI0Ta WITH KOMHYICCKOH HTPBI CIIOB, YTO, OC3YCIIOBHO, CHIDKACT KOMHYCCKHI
3¢ exT. B apyrux CIyvasx CHTYalWH, COACPIKAIINC TPYIHOICPCBOIUMBIC CMEXOBBIC CII0-
BOCOUCTAHHSA, MPOCTO OMYCKAOTCA, ITO MPCACTABIIACTC HEIOMYCTHMBIM B MPAKTHKS aICK-
BATHOTO TICPCBOA CMEXOBOH JTHTCPATYPHL. PE3yABTaTOM TAKOTO YIPOMEHHOTO» MICPSBOAA
SABILIFOTCA cepbésnme OTKJIOHCHHA OT NMPABHWJIBHOT'O BOCHPHATHA YHUTATCLIMH HE TOJIBKO
TBOPUYCCTBA HHOA3ZBI'THOT'O MUCATCIIL, HO U LCJIBIX JTATCPATYPHBIX 3IOX.

HpoHHUeCKHC MHTCHIHA ABTOpPA MCPEBOAA CKIAMBIBAIOTCA W3 IICTIOTO PAAA COCTaB-
JUIFOIMUX . MCHTAJTUTCTA NCPEBOAUMKA, €TO KOTHUTHBHOI'O OIBITA B A3BIKOBBIX IPOLECCCAX,
HAMOHATBHO-KYIBTYPHOH TPAOMIUN BOCIPHATHSA KOMHYECKOTO, POIH KOMHYECKOIO B

52



Mok, Kommynuxanuu

JKU3HH COIMyMa M KOHKPETHOTO HMHIWBHAA. 1103TOMY €CTECTBEHHO IPEANOIOKHTH, YTO
MOYKHO TOBOPHTH 00 YCIECHIHOCTH IIEPEBOJA FOMOPHUCTHYECKOTO TEKCTA IIHIIb B TOM CXY-
yae, KOrjJa AOCTUTHYT PABHO3HAYHBIH KOMHUCCKHH 3((EKT B TEKCTE IEPEeBOJa, TO €CTh
COXpAaHCHA M TOYHO NepeJaHa HA APYTOH SI3BIK MParMaTHIECKAs YCTAHOBKA aBTOPA OPHIH-
HAJIPHOTO TPOW3BEACHUSA. Bech CHEKTP COCTaBILTIONIMX CMEXOBOM JHTEPATYPHl JODKCH
ObITH YUTEH B PadOTE MEPEBOMUMKA, A I 3TOT0 HEOOXOAMMO OCO3HABATh KOTHUTHBHYIO
MPHUPOAY HPOHHH U CHOCOOBI ¢ BEPOATHLHOTO BRIPAKCHHS.

HccrenoBaTems KOMIBIOTEPHOTO FoMopa (computational humour) B pa3mHasbIX Che-
pax I'. Purum, asrop kuurm “The Linguistic Analysis of Jokes” (2004), yka3piBact Ha 00s1-
3aTeNPHOC COUECTAHHWE B PabOTE MEPEBOMUMKA JMHIBHCTHYCCKOH HIPHI C IHIMKIIONCIIYC-
CKUMH 3HAHISIMH JUI1 VCIICIIHOTO TIEPEBOJA FOMOPHCTHUECCKHX 3JIEMEHTOB Tekcra. OH
MIPEICTABILIET FOMOP KaK KOMILICKCHYIO H 3araIouHy 0, HO HEOTheMIIEMYIO (DOpMy IoBEIe-
HUS YENOBEKA, BRI3BIBAOIIYIO OTPOMHBIN HHTEpeC YuéHBIX [11, ¢. 6].

P. Po3maH cTaBuT CBOCH LENBIO MPOAHATH3HPOBATH PA3IHUHBIC CTPATETHH B cdepe
TIEPEeBOIA FOMOPHCTHYECKOTO TEKCTA, TAKUE, KAK JICKCHYCCKUE M TPAMMATHICCKHE CIABHTH,
H TIPUBOAMT IPUMEPHI 3TUX NPHEMOB, OOBICHSS, IIOUYEMY OHH OBLTH HIH HE OBLIH HCTIONb-
30BaHBI aBTOPOM IepeBoaa [12]. HannoHANBHO-KYIBTYPHBIC U THHIBUCTHYCCKHIE MAPAMET-
PBI KOMHUYECKOTO TEKCTA B JAHHOM CITy4ac HEPA3ACIMMBbI. HPOHII MOXKET OBITh TOHECCHA U
KOMHYCCKHH 3(PQekT TOCTHTHYT B MOTHOH Mepe TONBKO C VYETOM CTPYKTYPHO-
CEMAHTHYCCKHUX, COJACP)KATCIBHBIX W (DYHKIMOHATHGHBIX ITAPAMETPOB KOMHUYECCKOTO MPOM3-
BEJICHMS, YTO BO3MOYKHO JIMIIb TIPH YCIOBHH OCHOBATEIHFHOTO 3HAHMS SI3BIKA M KYJIBTYPHO-
FOMOPHCTHUCCKHUX TPAJUIMH NEepeBOIINKOM. He MOmKHBI OBITH 00IEICHBI BHHMAHHEM
CTHJIMCTHYICCKHE OCOOCHHOCTH SI3BIKA IHMCATEIL, OOCCHCUMBAIONINE €TI0 AWCKYPCHBHYIO
OPHTHHAJIBHOCTD U HEIIOBTOPHUMOCTb.

Kaskaprit A3BIK YHHKAJICH W 00J1aTacT COOCTBCHHBIMH CPCACTBAMH NCPSIAYH FOMOpPA.
JlaHHbIT (hakT TPUBOAUT MOPOH K HEBO3MOXKHOCTH OTOOPA3UTH B TOH K& CTCIICHH CMEXO-
BOW YPOBEHb IIYTKH HA APYTOM s3bIKe. OTHAKO 3TO HE O3HAYACT, UTO IIYTKY HENb3S Mepe-
BECTH Ha APYTOH S3BIK. 3TO O3HAYACT UMb TO, YTO MPUAETCA MPUOCTHYTH K CEPbE3HBIM
HM3MCHEHMSIM HA YPOBHE S3bIKA-IICITH, YTOOBI COXPAHUTH FOMOPHCTHUYCCKYEO OCTPOTY BBICKA-
3bpIBaHMA. TakuM 00pa3oM, MEPEBOJUHK B PadOTE C FOMOPHUCTHUECKUM TEKCTOM CTAIIKUBA-
eTCsl C IETBIM PAAOM MPOOIEM TCOPETHUICCKOW M MPAKTHYICCKOW HATIPABICHHOCTH. TeKCT
TIEPEBOA TOIDKEH ObITh HE MPOCTO TMOXO0X HA TEKCT OPHTHHANA, OH JOJDKCH OBITh MAKCH-
ManpbHO macHTHICH. M. KpoHmH MeTadopriecku CpaBHHBACT MEPEBOTUMKA C MACTEPOM
TMOAACTIOK, KOTOPBIH CO3AA¢T (habmMBHIC KOMHH TCKCTOB [9]. Beap TCKCT mepeBoma — 310
HE OPHTHHAJ, a BCETO JIMIIb KOII, HO UM JyHIIe ITO/IENIKA, TEM JIy4mie padoTa MacTepa.

[Nepen mepeBOTIMKOM BCETAA CTOAT OJHOBPEMECHHO JIBE 3aJaUH: BO-TICPBBIX, JIOTHYC-
CKas CyTh TEKCTA HAa MHOCTPAHHOM SI3BIKE, BO-BTOPBIX, «€¢ KOHKPETHOE BOILTOLICHIC,
oopmireHrE, COCO0 KOHLENTYaTbHO-3KCIPECCUBHOTO BBHIPAXKCHHUS COOOIIEHHS TOTO WA
HHOTO XapakTepa HA POXHOM sa3BIKe» [1, ¢. 5]. M. JlapcoH 00BACHSACT, UTO IS TOTO ITOOBI
TIEPEBO MOMYYMIICS «KPACHBBIMY», IIEPEBOJUUKY HEOOXOAMMO HAXOAWTHCS B COCTOSHHH
CTPOTroro HANPsDKECHUA MEKAY TeOpUeH u mpakTukou [10].

Kanp KOMHYECKOH HOBEJUIBI 32 CUET CBOCH CXKATOCTH W JAKOHHYHOCTH H300MIyeT
Pa3HOOOPA3HBIMK CTHIHCTHYCCKEMH SKCIIPECCHBHBIMH CPEACTBAMH M MO3TOMY SIBILICTCA
VHHUKAJbHBIM MATEPHAIOM UL MCCICIOBAHILL. 33/1a4a IIEPEBOIIMKA 3aKIIFOYACTCSI B a/ICK-
BATHOM CMBICIIOBOCIIPON3BEICHIH OPUTHHATIBHOTO KOMHYECKOTO TEKCTA W IIPEAIOIAracT
THIATEIbHBIH AHAIN3 €r0 KOMMYHHKATHBHO-TIPArMaTHUYCCKOH opranu3ammu. Crexyromum
3TanoM, OE3yCIOBHO, ABILICTCS (POPMHPOBAHHME CHCTEMbI NMPUEMOB M CPEICTB CO3JAHMS
HEOOXOAMMOTO MPAarMaTHYECKOTO (B JAHHOM CIIy4ae KOMHYECKOro) 3()(eKkra B TEKCTE Iie-
pesoma. Tloposkaaromue FoMOp CTIIIHCTHUYCCKHE PuEMBI (“humor generating devices”, kak
xapakrepusyetr ux Jemmss Uuapo), Takue, KaK MHOTO3HAYHBIC CIOBA M CIOBOCOUYCTAHMSL,
CCBUIKHM HA 3HAMCHHUTHIX JIOJACH, HAMOHATIBHO-KYJIBTYPHBIC OOBIMAM HAPOJOB, SIBILTIOTCA
XApaKTCPHOH OCHOBOH 1y WTPHI 0B [7, ¢. 5]. CoucTaHWC THMHIBHCTHYCCKHX W HAIHO-
HAJIBHO-KYIBTYPHBIX YEPT FOMOPA BBI3BIBAOT CIOKHOCTH HE TOJBKO I MPOQPECCHOHAID-
HBIX IIEPEBOJYMKOB, HO W ULl TFOOOTO UEIOBEKA, KTO ITONBITACTCS MONIYTHTH HIN OBITH
CMEIIHBIM HAa HEPOTHOM SI3BIKC.

53



T'ymanumapneie uccredobanun. 2014. No 1 (49)

Hccreaosatems Barmens (2002) cpaBHHBACT (PHIOIOTHUCCKOC MOJC MIEPSBOAA FOMOpa
¢ Oe3rpaHHYHBIM, JC30PHCHTHPYOIMM M OIACHBIM OkeaHoM (“vast, disorienting, danger-
ous... ocean”) [13, c. 149]. Jlo cux HOp B JIMHTBUCTHUKE OIMyINAcTCs AeuuuT (hyHIAMCH-
TAIBHBIX HCCIICIOBAHMH, MOCBAMEHHBIX HAYIHOMY AHAIM3Y IEPEBOJOB KOMITUCCKOH JHTEpa-
TYPBL, 4 CAMO HAIPABJICHUE HE TOYUIIIO JOCTATOYHOTO Pa3BUTHA. TeM HE MCHEE, SI3BIKOBAS
WTpa, TPESICTABJICHHAS OTACIbHBIME FOMOPHUCTHUCCKHMMH TPOIAMH, HWMCIOIMMHE IMHPOKUH
CIIEKTP IPUMEPOB U3 XyJ0KECTBEHHOH JINTEPATyPbL, BCE Yalle MPHBJICKACT (PHI0IOroB.

Crmcok mpréMOB KOMHYCCKOTO Oc3rpaHHicH. TakmM 00pa3oM, JIMHTBUCTHUCCKAT KaTe-
TOPHS UIPHI CIIOB MOXKET OBITh PACIIMPEHA OT OOINECHPHHATON TCPMHHOJIOTHH, OMHUPAFOMICICS
JMIIb HA JIEKCHYCCKYIO 0a3y CT0Ba, O CBEPXCETMEHTHBIX HJICMECHTOB, BRIFOYAFOIIHX (DOHOIO-
THYECKHUE, MOP(OIOTHIECKHE, CHHTAKCHYCCKHIE W HMILTHIIUTHBIC CIIOH SI3bIKA M PEUIL

B 70-x romax XX cTOIECTHA HA JUTCPATYPHOH apeHe bputanuu nossmaerca MapTun
OMHC, HAPYMAIOIMKH OOMEPHUHATHIC MPABHIA M 3aKOHBI XYI0KECTBEHHOTO TBOPHECTBA.
Ero rpoTecKHO-KapHKATYPHBIA KAHP B COUCTAHHH C OCTPBHIM M METKHM SI3BIKOBBIM CTHIIEM
00eCTIeUMBAOT My HAaAEKHOE MECTO CPEOM BEAYIIMX POMAHHCTOB KOHIA XX — Havdama
XXI B. Kak caeayeT U3 SHIHKIONICAMYCCKON CTaThH, M. DMHC — «IIHCATCITh, MIOBCIICBAIO-
I CTTOBOM, H300PETATCIBHEBIN U OCCIIOMA HO-OCTPOYMHBIH KpUTHK o0mecTsay [5]. Jma
HAC WHTEPEC MPEICTABILIIOT MEXAHM3MBI PEUCBOr0 KoMm3Ma M. OMmca W OCOOEHHOCTH
TIEPEBOIA €TO FOMOPA Ha PYCCKHUH SA3BIK.

MaptuH OMHC — OAWH U3 MHCATCIICH, YeH KOMH3M BKJIFOUACT PA3IHIHBIC (JOPMBI BEp-
6anpHOTO IOMOPA, PeaTu3yeMble B OOIIEM CATHPHUIECKOM AMCKYpce mpou3eAcHUs. N3yue-
HHUC IOMOPHUCTHICCKUX PUTOPHUCCKHUX (PUTYP B €T0 TBOPUECTBE OCOOCHHO HHTEPECHO CIE U
MOTOMY, YTO POCCHHCKHHA YHTATENh TONBKO HAYMHACT OTKPHIBATH I CEOSl FOMOP DMHMCA:
TIEPEBOABI €TO MPONU3BEICHIH HEMHOTOYHCICHHBI H, BO3MOYKHO, HYXTAIOTCSI B 3HAYUTCIIb-
HOH mopaborke. CONMOCTAaBUTEIbHBIH AHAIU3 CIUHHUI HCXOJTHOTO W IICPEBOJHOTO TEKCTOB
JACT BO3MOKHOCTh HCCIIEOBaTh CIOCOOBI MPEOTOJICHHS HECOOTBETCTBHH JIMHTBUCTHYC-
CKOTO M 9KCTPAJIMHIBUCTHIECCKOTO XapaKTepa.

B nanHOH cTaTthe MBI 00paTHM NMPHCTATbHOE BHEMAHHE HA WCIOJIB30BaHUE M. OMu-
COM HTPBI CIIOB IS AOCTIKEHHUS KOMHICCKOTO 3(ekTa 1 COmOCTaBUM C PYCCKHM IEPEBO-
moM B aBTopctee M. Illepmana. KamamOyp (wmm mrpa CIOB — puns) 4acTo ONMPSACIACTCS
Kak Hu3mas gopma myapoct (“lowest form of wit”) [7, p. 7]. OgHaro ciaeayer mpu3HATH,
YTO 3TOT MPHEM HMEET OC3TPaHMIHbBIC BO3MOXKHOCTH, TaK KAK OCHOBAH HA MHOTO3HAYHOCTH
CJIOB, a CJIOBA, KaK H3BECTHO, JIETKO MPHOOPETAOT BCE HOBBIC 3HAaUCHM. Kpome Toro, urpa
CJIOB — JOBOJBHO IIHPOKUHA TCPMHH, BKIFOUYAOINNKA B CeOs U APyTHE, O0Nee M30IPEHHbIC
CTUJIMCTUYECCKUE NMPUEMBL, TAKHE, KAK MOJUCEMUS, METATe3a (CIYHEPU3M), MATOMPOIU3M,
XHa3M, aHTAHAKJIA3UC, OKCEOMOPOH u apyrue. Jxyacon Kopuemyc (2005) yka3bIBaeT, 4to
KTl aBTOpP B TOM WM MHOW CTETICHHW NMPUOETacT BpeMs OT BPEMEHH K KajxamOypaM B
CBOEM JIMTEPATYPHOM TBOPHECTBE, OJHAKO, YTOOBI CO3AATh XOPOIIMHA TBOWHOH KamamOyp,
HY>KHO OBITh HEMHOTO TCHHEM. B KauecTBe IpUMEpa TaKOW T€HHATHHOH UTPHI CIIOB aBTOP
KHUTH npusoauT (pasy apamarypra xopmka Kaydmana, KOTOpsIH mMOciIe TPl B KapThI
HOYb HANPOJIET MPH3HAN, YTO OH momrpaics mo uépruros (“is being trey-deuced™) [8,
p. 43]. DTOT OKKA3HOHATHHBIA KOMITIO3UT HHTEPECEH TEM, YTO OCHOBAH HA «IBOMHON MTIpe»
coB. Bo-TiepBhIX, «trey» — 3T0 «TpoHKa», a «deuce» — 3TO «IBOHKA» IPH UTPE B KAPTHI,
00a JOCTOMHCTBA MCIOIB30BAHBI B IIOCTPOCHUH OKKA3HOHAIM3MA, YTO CBHICTEIBCTBYET O
TOM, UTO TEPOH MIPAT TAK JOJITO, YTO C TPYAOM MOKET MX pa3inmduTh. Bo-BTOpHIX, «deuce»
HMEET BTOPOEC 3HAUCHHUE — «UEPT, ABSIBON, OEC», HCIOIB3YEMOE B OCHOBHOM B IMPOKILITHX
W PYTaTeIbCTBAX, U3 YETO CHOBA MBI MOYKEM 3aKJIFOUNTH, YTO UTPA CKIJIAABIBAIACH HEIETKO.

Vxe B meOroTHOM mpomseeacHun Maprura Dvmuca «The Rachel Papers» (1973) moxk-
HO OOHAPY’KUTh MHOTOYHCIICHHbIC KAIAMOYPBI, PHUBJICKAOIINE OPUTHHAIBHOCTHIO FOMOPA
U CBOEOOpa3ueM MAaHEPHI H3IOKEHI. Tak, HApUMEp, HHTEPECEH MPUMEP HIPHI CIIOB, OC-
HOBAHHOW HA MHOTO3HAYHOCTH JIEKCEMEI f0 shake B aHTTTMHCKOM s3bIke. B CBOEM OCHOB-
HOM 3HAYCHHH TJIArox shake O3HAYACT KTPSICTU(Ch)», OJHAKO B COUCTAHUH C JOTIOTHCHUEM
hands MOTHOCTRIO MCHACT 3HAUCHHUC HA «OOMCHHMBATHCS PYKOIMOKATHEM» . OTHCHIBAs CBOKO
HEYBEPCHHOCTh M HEPBOZHOCTb IPH BCTPEUE C HOBBIM HYEIOBEKOM, PACCKAZYHK OIHCHIBACT
MOMCHT 3HAKOMCTBA ¢ HUM: [How do you do,’ I said, hands shaking, shaking hands [6].
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HomuHaTuBHast aDCOTFOTHAS KOHCTPYKUMSA fands shaking ¢ rmaroiaoM shake B OCHOB-
HOM 3HAYCHHWHU B COUCTAHHM C NMPHYACTHEM HACTOSIIEIO BPEMCHH OT YCTOWYIHMBOTO BBHIPA-
SKeHus fo shake hands, O€3yCIOBHO, YIAUHO PUCYET KAPTHHY BOJHEHHS M HCYBCPCHHOCTH
TIEPCOHAYXKA NPH 3HAKOMCTBE C 00JCE CHIIBHBIM H, BO3MOXXKHO, YAA'IMBBIM COIICPHHKOM.
Craeayer OTMETHTH, YTO YACTH ABYX MAPAUICIBHBIX WICHOB PACIOIAraroTCs B OOpaTHOH
TOCIIETOBATEILHOCTH, 00pasyst xua3M. CTPyKTypa XmazMa OKa3hIBACT KOMHUYECKOE JACHCT-
BHC HA JAHHOC ITPEIOKCHUC M CHTYAlMIO B IIETOM, MO3TOMY TaK BAaXKHO U1 TICPEBOTINKA
HAWTH yAA4YHBIA CIIOCO0 CMEINHO W JIAKOHMYHO IEPEIATh TY K€ MBICIb IIOCPEACTBOM PYC-
CKOTO s13bIKa. PaccMOTpEM mepeBoz 3TOro OE3yCIOBHO T'€HHAIBHOTO XHA3MA B PYCCKOM
sI3BIKE: — Kak noocusaeutv? — cxasan s, mpscs emy pyy [4].

[NepeBoa mpeacTasseTcst aOCOMMOTHO HEYAAUHBIM, TaK KaK HE IIEPEAAET FOMOpa HU HA
KOTHHTHUBHOM, HH HA SI3IKOBOM YPOBHE. J[pyTHMH CIOBAMHM, NEPEBOAUMK MPOCTO 00OIMEN
BHUMAHHUEM XapaKTEPHBIH MUCATEICKUN PUTOPHUCCKHI MPuEM. ITOT (PparMeHT IepeBoaa
HYKJACTCS B JaIbHEHIICH TOPadOTKE.

B oxHOlT W3 T71aB PACCKAa3UMK ONHCHIBACT IPOIIECCHI, 3AMEUCHHBIC HM B (PH3HUCCKOM
00JIMKE OTHA, W PErPECCHBHO CBA3BIBACT X C (DMHAHCOBBIMHM M3MCHCHMSMH IIPH IOMOIIH
(hpazoBBIX TIATONOB pour in / pour out, IMEIOIUX OAWH OA30BBIH KOMIIOHCHT M AHTOHH-
MUYHbBIE NIOCNENOTH: ... his hair began pouring out soon after the money began pouring in
[6]. EcTecTBCHHO MPEANOI0KHUTD, YTO HAHOOICE VIAYHBIM MCPEBOIOM AAHHOTO AHTOHH-
MHYHOTO OIHCAHHUI OyeT UCIOIb30BAHHE OTHOKOPEHHBIX CIIOB B PYCCKOM SI3BIKE B COUeE-
TAHUW C TPOTHBOIOJOKHBIMH ITO 3HAUCHHIO IPHCTaBKaMHu. [lepeBoa AAHHOTO OTPBIBKA
COZCPKUT UMCHHO 3TOT IPHEM: 80I0CHI HAYAMU VIEKAMb C €20 20J108bl BCKOPE NOCTe MO20,
Kax Oenveu cmany npumexams Ha eco cuém [4]. IIoBTOpHOE YHOTPEOICHHE OJHOTHITHBIX
TJIATOJIOB B 00OWX SI3BIKAX AKICHTHPYET BHUMAHUC UMTATEII HA TOM, YTO CHIH HE JIFOOHT M
HE MOHMMAET OTIA. bolee Toro, ToT ero pazapakacr.

Em¢ onuH TFOOOMBITHEL MPHEM, HCIOIB30BAHHBIH M. OMHCOM A1 OMHACAHUA CTapa-
HHUH TTTABHOTO TepOsl BECTH CEOSl TAKTUYHO, HECMOTPS HA TO HTO 3TO JAETCSI €MY C TPYIOM:
1 went into a long routine of being good about being good about it [6]. Kak u3BecTHO, 1IC-
OHA3M — PACTPOCTPAHEHHBIA KOMHYCCKHHM NMPHEM, AYONMPYIOIINA HEKOTOPBIH 3JIEMEHT
CMBICIIA, B PE3YIBTATE UETO TEKCT MPHOOPETACT IOMOPHUCTHUECKYIO OKpacKy. Urto kacaercs
TIEPEBOIA JAHHOTO OTPHIBKA HA PYCCKHH SI3BIK, TO OH A0COFOTHO JIMINEH MOBTOPESHUSI KaKO-
ro OBl TO HH OBLTO peUcBOTO (pparMeHTa: A npuHAICca 3a beCKOHeUHVIO U OOWenPUHAMYIO &
MaKux CAyHasx npaKkmuxy — O0Kaswigan eti, 4mo omHOULYCb K 80npocy ¢ nonumanuem [4].
Hrorom Takoro mepesoaa SIBILIETCS TO, YTO UMTATEIh MOMKET HE YIOBHTH TOT (PAKT, 4TO
pacCKazyMK OTHOCHTCA K CAMOM HEOOXOJMMOCTH TAKOTO Pa3roBOpa C MapTHEpINEH c 3a-
METHOH JOJICH MPOHHUM, W MPOUECC OOBICHEHMS BOCIPHHMMACT KaK KOMHYHBIH MO CYTH.
EcrecTBeHHO, B PYCCKOM SI3BIKC OTCYTCTBYIOT CIMHHIIBI, KOTOPBIE COOTBETCTBOBAIH OBI
AHTTTUIICKOMY TPEAIOKHOMY T€PYHIHIO, YTO U MOCIYIKIIO OCHOBHON MPHYUHON CIIOKHO-
CTEH A1 NEPEBOAYHKA.

Oco0bIe TPYIHOCTH BOZHHKAIOT ¥ NMEPEBOIUHNKA C CANHUIAMHE, HE XapaKTCPHBIMH IS
SI3BIKA-LENMU. B aHrImMHCKOM SI3BIKE NIMPOKOE YIMOTPEOJICHHE OTIIArONbHBIX OMHOMOB B
COYCTAHUH C PA3ACIbHBIM YIOTPEOICHHEM 3JIEMEHTOB JAHHOTO OMHOMA B BHZE (Dpaz0BOTO
IJIAroja TPEJACTABISIET COOOM VHHKAJBHBIH PHTOPHYECKHH NPHEM FOMOPHCTHICCKOTO
cBolicTea. B pomane M. Dmuca HaxoanuM Takou ciydait: [ knew the kind of punks that went
to this kind of place. Cuntish public school drop-outs, dropped out for being too thick, hav-
ing long hair or dirty boaters... [6].

OtrnaronsHbld OMHOM drop-out B coderaHum ¢ (hpa3oBBIM TIaroioMm dropped out
CO3Jaf0T OCOOYIO JIAKOHMYHOCTh BBICKA3aHHOW MBICITH. [IOTIOMHUTEIHHOE OIMCAHUC WA
00BsCHCHHC YOMIO OBl BECh FOMOPHCTHUYCCKHH 3(P(EKT, UCro aBTOp HH B KOCH MEpe HE
MOXET AOIycTUTh. OOpaTUMCS K TEKCTY NEpPeBOAA: A 3HAN SMUux NUOPUN, 4MO y4amcs 8
n0006HbIX 3asedeHuax. Omopocsl NPUGUIESUPOBAHHIX ULKON, BbIZHAHHbIE 30 MO, YMO OHU
Yepecuyp HCupHvle, X00am ¢ ONUHHBIMU GONIOCAMU U & 2pasHvix bomunkax... [4]. ABTOp
OCTaBHJ NPECHEOPEKUTEIHLHO-HACMEIIINBOE OTHOIICHHUE TIABHOTO TE€POsl K IMOCETUTEILIM
TAKOTO POJA 3aBEACHWH, OJHAKO COBEPIICHHO HE YYEN PEUCBOTO KOMM3MA, KOTOPBIH
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M. DMuC co37an MPH TOMOIIHM WUTPHI CJIOB, B JTAHHOM CIY4ac — CHMMETPHYHOTO YIIOTPEO-
aeHus (PPa30BOTo IIIaroia U OTIIIATOIBHOTO CYIIECTBUTEIBHOTO OHHOMHOTO XapaKTepa.

Boobme, MHOTOKPAaTHOCTh — H3MEOOICHHBIH npuéM Mapruaa Omuca. MHOTOKpaTHOE
TIOBTOPEHUE 3JIEMECHTOB WM ()PAarMEHTOB TEKCTA MPHBOIUT K TOMY, UTO 3AIIAHUPOBAHHbIC
«peueBblc OIMOKW» BBITTLIAT ONPABAAHHBIME, TAK KAaK CO3JAIOT YHHMKAJIBHBIH PEUCBOH
CTHJIb aBTOPA OPHTHHAJIBHOTO TEKCTA, M, COOTBETCTBEHHO, JOOABILIFOT CIOXKHOCTEH aBTOPY
nepesoaa. [IpueenéM HOBBIC MMPUMEPHI HCIOIB30BAHUS MHOTOKPATHOCTH UL JOCTIKCHHUS
FOMOPHCTHIECKOTO 3 exTa nccaeayeMpIM MICaTEIEM.

Paccka3zunk 3agaércst BOPOCOM, H3MEHSET JIM MY €TI0 CECTPBI CBOCH >KCHE M CaM e
OTBEYAET HAa CBOW BompocC: Did he ever go to work or anything, I wondered. Did he still
have other girls? Either it never occurred to him, or it never occurred to him not to [6].
CHMMCTPHYHOCTh BBICKA3BIBAHHUA CIIOCOOCTBYCT CO3JAHHEO OCOOBIX OCTPOT, TaK CBOHCT-
BEHHBIX TBOPYCCTBY mucateisl. IlepeBOaUmK, K COKAJICHHIO, OTPAHHYHBACTCS JIHIIb TICpe-
BOJOM IEPBOH YACTH BBICKA3BIBAHUSA, MPOMYCTHB OTPBIBOK, COACPKALMH MOBTOP: [Hme-
PpecHo, Xo0um it OH K020a-HubYOs Ha pabomy? Ecme au y He2o ewé scenugunet? [4]. Tle-
PEBOMUMK MMEET JCIIO JIHIIb C BOIPOCAMH, KOTOPBIEC 3a1aET ceOe repoi, HO A0COMOTHO HE
YTPYKIACT CCOS MSPSBOAOM O0JICe CTIOMKHOTO FOMOPHCTHUCCKOTO (DparMeHTa.

Emgé oqun moBropsaeMbid pparMeHT MPUCYTCTBYET B MPEATIOKCHUH JBAKIBI U TAKKE
CTaHOBHUTCS COCTaBHBIM 3JIEMECHTOM oMopa Omuca: Don 't [ ever do anything else, but take
soulful walks down the Bayswater Road, I thought, as I walked soulfully down the Bayswa-
ter Road [6]. OOpaTtuMcs K TEKCTY mepeBoaa; Kax s o610 ¢om max uomu no yuiye, pas-
Mblit194 0 Oyide, OyMan A, uod no yauye yu pasmoiinaa o ovuie [4]. TlepeBoa Hemb3a Ha-
3BAaTh TOYHBIM, OJTHAKO OH BIIOJIHE aJICKBATHO OTPAXKAET CMBICT HCXOJHOTO BBHICKA3BIBAHM,
FOMOp W BHYTPEHHHI HACTPOH mepcoHaka. HecMoTps Ha T0O UTO MBI HE HAOIFOJAEM TIEpe-
BOJIA «CJIOBO B CJIOBO», aBTOPOM TEKCTA IEPEBOJA B JAHHOM CIy4ac JOCTUTHYTa OCHOBHAS
33[a4a; YATATEIb MOJYIACT TO XKE SCTETHUCCKOE YAOBOIBCTBUE OT MMPOYUTAHHOTO MIEPEBO-
J1a, KAKOE OH MOIYYHI ObI OT YTCHHUS OPUTHHATA.

JIBoifHOE HCIIONB30BAHKE OJHOTO M TOTO )K€ HJIEMEHTA TEKCTA B COUCTAHUH C JIAKO-
HUYHOCTBIO BBICKA3BIBAHH CO3JAET FOMOPUCTHYCCKYIO KapTHHY. [IpranHOif 3T0TO0, Ha HAII
B3TJLI, SIBJLICTCSl CTPEMIICHHE aBTOpa YOEOWTh HYWTATENs] B HACMCILIMBOM OTHOIICHWH
TIEPCOHAXKa K caMoMy ceOe i cBomM moctynkaM. Kpome Toro, M. OMucy, moxoxke, T0CTaB-
JLIFOT HECKA3aHHOE YIOBOJIBCTBHE TAKUE SKCIIEPHMEHTBI C SI3BIKOM.

Hraxk, kak MOKa3bIBaCT MPOBEACHHBIN aHANN3, IEPEBOI YAAUCH B TOM CIIydae, KOraa
KaXIOH CAMHHUIE HCXOAHOTO TEKCTA YAAJ0Ch HAHTH TO KOHTEKCTYAIbHOE COOTBETCTBHC,
KOTOpPOC B PABHOW CTETICHH OBl BO3ACHCTBOBANO HA IICHXHKY, IMOLUUH M HACTPOCHUC YHTA-
TEJI IEPEBOJA. ITOT MPHUHIHII OCOOCHHO BAaXKCH B TEX CIYYAsLX, KOTJA MEPEBOX KacaeTcs
FOMOPHCTHYECCKHX (DParMEHTOB. DCTETHUECCKOE YJIOBOIBCTBHE, IOJYUCHHOC YHTATEIEM
TePeBOIA FOMOPHCTHYECKOTO TEKCTA, TOLKHO HA CTO MPOLCHTOB COOTBETCTBOBATH €TO Pe-
aKIOMM HA TEKCT OPWUTHHANA. JTO, OE3yCIIOBHO, CIOKHEHIIAs 3axada. Beap mepeBoaumk
CTAaHOBHUTCS HE TOJIbKO IIMCATEIEM, HO M IICHXOJIOTOM, CIIOCOOHBIM YJIOBHTH M PACIO3HATH
CTHJIb TIHCATENIST NCXOJHOTO TEKCTA U CKOPPEIUPOBATh €TO C BOZMOKHOCTSIMH CBOCTO POA-
HOTO SI3BIKA TAKUM 00Pa30M, YTOOBI TEKCT NEPEBOAA 3a3ByUal B HOBOM HCIIOIHCHUM, HO
BBITIOIHSAT TE K€ (DYHKIIHH.
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KPUTEPUU AHAJIN3A JUCKYPCA TEJECEPHUAIJIA
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B craTtee paccMaTpuBacTCA CcepHal KAk BHI TEKCTA, BBIACIAOTCA KPHTEPHH aHATIU3A
JUCKYPCa COBPEMEHHOTO TENECEPHANA, NPHUBOAMTCA THIOIOTHA CCPHANIOB B 3aBHCHMOCTH
0T AUCKYPCHBHOM CTPATErHH.
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The article is devoted to TV series as a type of text; the author proposes criteria of the

discourse analysis and a typology of TV series based on their discourse strategy.
Keywords: TV series, discourse, media, cinematext
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